“Coup d'Archet was originally founded in 1997 to make
available to discerning music lovers a number of lost
recordings by the legendary Hungarian violinist,
Johanna Martzy.” This is the opening statement on
Glenn Armstrong'’s website:
http://www.coupdarchet.com.

| would be less than
honest if | didn't
confess that | know
Glenn well . . .

| have great respect
for what he does
and the absolute
care he lavishes on
all his projects.

| know this because
we've had discussions in
the past on what he would
and what he wouldn't offer
to his clients.

Our many conversations
have enlightened me to trials
| could never have imagined.
Indeed this article owes much
to hours spent on the phone.

Unfortunately for all 3
of us, there are recordings
that he has uncovered in various archives in Europe
that are just not up to the standard he requires for
public release.

Sometimes an archived recording was cut directly
to lacquer, an acetate if you will, that had already seen
more than its fair share of plays. Other times the oxide
had begun to fall off the tape in the canister, or maybe
the engineer of the day simply wasn't up to snuff.
Sometimes the tapes had disappeared entirely: stolen
or ‘borrowed’ many years ago. While of course some
of these problems could be partially cured by a trip
into the digital domain, this was never an option for
Armstrong, a staunch advocate of analogue reproduction.

Searching, finding, and listening to these recordings
is only the tip of the iceberg. Believe me. Perhaps the

MUSIC COLUMN @

he History Man

by Richard S. Foster

most difficult job he has is negotiating with the
Broadcasting companies who own the tapes. I've heard
a variety of stories and some of what he goes through is
just a nightmare 1 wouldn't
want to be involved with,
No one handed him a
golden key that would open
all the doors. Every contact
at every stage was personally
made. (He told me recently
that he had received an
e-mail from a Frenchman
interested in embarking
on a similar venture
asking for every shortcut
and contact, and all
aspects of the licensing
process. Armstrong’s
reply was simple: “Ceci
est une blague, n'est
pas?” This is a joke,
right?) Similarly he
controls every part
of the production
process, from editing
the liner notes to
designing the artwork for the jackets.
In "97 vinyl was still fighting for its life. Armstrong
was alone in presenting unknown classical music on LP
For that very reason, he says, he was taken in hand at
Abbey Road and at the Hayes factory. The day the factory
closed in April 2000 was a bitter one. It was for him
a magical place. The search for a pressing plant as good
was to take some time and would delay the next LPs by
almost a year.
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Armstrong is one of those perfectionist types when
it comes to the production of his releases. Initially, Coup
d'Archet (Stroke Of The Bow) released seven recordings
of fabulous material, never before available, by the great
Johanna Martzy. They won acclaim and awards from the
critical music press.

It cannot be over emphasized that Armstrong does
NOT reissue previously released material. All the >3
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